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MHTEPTEKCTYAJIbHOCTD

I''A. HoakuMuau

AUCKYPC LIOY-BU3HECA KAK CIIEHUPHNYECKAA
CO®EPA AHIVIOA3BIYHOTI'O AUCKYPCUBHOI'O
ITPOCTPAHCTBA

AHHOMayus. lMpedmemom ucciedo8aHUSA A8A9emCcs aHA/IU3 OCHOBHbIX Yepm OUCKYpPCa woy-busHeca KaK crneyuguveckol
chepbl aH210A36IYHO20 OUCKYPCUBHO20 npocmpaHcmea. O6bekmom ucciedo8aHUs AAAMCA OUCKYPCUBHbIe (ppazMeH-
mbl cospemeHH020 aH2aUliCKo20 A3bIKa U3 cghepbl woy-busHeca. Aemop nodpobHo paccmampusaem OaHHYO cgepy, Ko-
mopas, Kak npedcmasnfemcs, Xapakmepusyemcs Hanuvyuem ocob6020 suda GUCKYpPCa ¢ onpedesnéHHbIMU Xapakmepucmu-
Kamu, npucyuumu mosneko emy. Ocoboe 8HUMAHUE yoenaemcs aHanu3sy NoHAMUSA «OUCKYPC» U e20 XapaKmepHbIX yepm
— cUCMeMo0bpa3yoUUX MPU3HAKO8 — MPUMeHUMesnbHO K cghepe woy-busHeca. [Juckypc cgpepsi woy-busHeca npedcmasss-
em coboli 00Ho8peMEHHO 0CobbIli KO2HUMUBHO-KOMMYHUKAMUBHbIU npoyecc, HernocpedcmeeHHO C8A3aHHbIU ¢ co30aHuem
MHOMecmasa peyessix npoussedeHuli 8 cghepe woy-6usHeca, U ornpedenéHHy COBOKYMHOCMb MEKCMO8 (KaK YCMHbIX, MaK
U MUCbMEHHbIX), Mony4Yaemsix 8 pesysbmame 0aGHHO20 POoUecca, MOCBAUEHHbIX COObIMUAM, MPOUCX00AUWUM 8 Cihepe Woy-
6u3Heca 8 COBOKYMHOCMU C UHMPAUH28UCMUYECKUMU U SKCMPAAUH28UCMUYECKUMU (haKmopamu.

B pamkax uccaiedos8aHUA npumMeHAemcsa KOMIAEKCHbIl memod uccnedosaHus, Komopoll skao4aem 6 ceba memoos!
OUCKYPCUBHO20 U KOHMEKCMyasabH020 MUnos aHaau3a, Memod craowHol 8bl60pKU OUCKYPCUBHbLIX (hpaz2meHmMos.
Asmop npuxodum K 861800y 0 NpagomMepHOCMU 8bideneHuUsa OUCKypca woy-busHeca Kak creyuguyeckoli chepol aHesno-
A3bIYHO20 OUCKYpPCUBHO20 npocmpaHcmaea. [aHHbili sud ouckypca obaadaem scemu cucmemoobpasyrouumMu NPU3Ha-
Kamu: uMmeem C80UX yYACMHUKO8, Yeau, cmpameauu U makmuKu KOMMYHUKQUUU, XPOHOMOI, MeMamuKy KOMMYHU-
Kayuu, 6a3zosble yeHHOCMU, pa3HOBUOHOCMU U XAHPbI OUCKYpPCa, npeyedeHmHble meKcmel, OUCKYPCUBHbIE (hOPMYbl,
a makxe yHKYUU, peanusyemole 8 pPAMKax OUCKYPCUBHO20 Mpoyecca.

Knrouessbie cnosa: duckypc, wioy-b6usHec, OUCKYpPCUBHOE MPOCMpPAHCMB0, KOMMYHUKAQUUA, 3HAMeHUmMocme, OUCKypC-
aHaAU3, UHCMUMYYUOHAAbHbIU OUCKYpPC, Woy, XxpoHomor, adpecam.

Abstract. The subject of the research is the analysis of the main features of show business discourse as a specific sphere
of the English-language discursive space. The object of the research is the discursive elements of contemporary English
used in the sphere of show business. The author examines this sphere as having a special type of discourse with particular
characteristics. Special attention is paid to the analysis of the definition of ‘discourse’ and its characteristics, i.e. systemically
important features, in the sphere of show business. Show business discourse is viewed both as a cognitive communication
process that directly relates to the creation of numerous verbal pieces in the sphere of show business and a certain
combination of texts, both oral and written, created as a result of the aforesaid process and devoted to the events ongoing
in the sphere of show business combined with intra-linguistic and extra-linguistic factors. Within the framework of the
present research, the author has applied the integrated research method that combined discursive and contextual analysis
methods as well as the method of continuous sampling of discursive elements. The author concludes that it is appropriate
to talk about show business discourse as a specific sphere of the English-language discursive space. The discourse of this
kind has all th systemically important elements, in particular, it implies participants, goals, strategies and communication
techniques, chronotope, communication topics, basic values, kinds and genres of discourse, precedent texts, discursive
formulas and finally functions to be fulfilled as part of the discursive process.

Key words: chronotope, discourse, discourse analysis, institutional discourse, show, celebrity, communication, discursive
space, audience, show business.

3ydeHue JUCKypca cdephl Moy-61u3Heca sSB- KaK My3bIKaJIbHYI0 3CTPaAy B I[eJIOM, TAK U CMEXHbIe
JIieTCs BeCbMa aKTYaJbHbIM B CBfI3H C IIO- BU/IbI YEJIOBEYECKOU esITeJIbHOCTH, B YaCTHOCTH, KH-
BCEMECTHOW KOMMepUuasu3anued HHAY- HOUH/IYCTPHUIO, MacCOBbIe CIOPTHUBHBIE COCTS3aHUS,

CTpUH pa3BJqueH1/1171. HOCJIGAHHH BKJIIOYAET pa3/sindHbIe pa3BJIeKATeJIbHbIE TeJienepenaqyd, KOH-
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VnTeprekcTyanbHOCTD

KypChl KPacoThl, My3bIKaJIbHOE TeJiepaJiioBellaHuE,
peksamy u T.4. Cdepa moy-6u3Heca, KakK mpeICTaBJIsI-
eTCsl, XapaKTepU3yeTcsl HaJIMYrMeM 0co060ro BUa AUC-
Kypca C onpe/ieIEHHbIMU XapaKTePUCTUKAMHU, IPUCY-
IIUMH TOJIbBKO eMy [cp.: 1-12].

[Ipexae Bcero, ciefyeT OTMETUTb OTCYTCTBHE
e/JMHOM TPaKTOBKHU IMOHSATUS «JHUCKYpC» B COBPEMEH-
HOM JIMHIBUCTHKE B 1jejioM. OZiHY M3 NEPBbIX YIIOMHU-
HaHUH 0 AUCKYpce (AUCKypC-aHa/lIN3€e) MOXKHO HAUTH B
paboTax 3. Xappuca, KOTOPbIN MK CaJl 0 KMETO/Ie aHAH-
3a CBSI3aHHOM pe4u», B paMKax KOTOPOro YYUThIBAeTCs
COOTHOLIEHHE fA3bIKa U KyAbTYpHI [13, c. 355-383], T.e.
IPOUCXOAUT YYET UHTPATUHIBUCTUYECKUX U IKCTpa-
JIMHI'BUCTUYECKUX TNapaMeTpoB. [lo06HOro MHeHUs
NpUJepKUBAIMCh Takuhe ydéHble, Kak /Jlx.[panmc,
P. Jlenekep, T.TuBoH, Y. Yeiid u ap. C Touku 3peHUst
BeCbMa MOMYyJIIPHOT0 BO BTOPOM noJioBrHe XX B. CEMU-
OTHUYECKOIro NMOAX0oJa AUCKYpPC paccMaTpUBaeTCs Kak
onpezie/IEHHBIM 00pa3oM yrnopsiZloyeHHasi MaTepHaib-
Hasi, He UMelolas PUKCUPOBAHHbIX IPAHUII, HE3AMKHY-
Tasi U He3aBeplIEHHAs! CUCTeMa 3HAKOB, HAXOZALMUXCS
B HEKOTOPBIX OTHOILEHUH JAPYT C ApyroM [14; 15].

[lo mueHuto M. ®dyko, AUCKYpC - 3TO «COBO-
KYIIHOCTh MHOXXeCTBa PasHO0OpasHbIX cdep ueso-
BEYeCKOro IO3HAHMS, MHOXEeCTBO BbICKa3bIBaHUH,
IpUHaJJIeXalux ofgHoi ¢opmanum» [16, c.170].
B naHHOM ciydyae MoA4€pKHBAeTCs He TOJIbKO U He
CTOJIBKO 3HaKOBasi IpUPOJa AUCKYypca, paccMaTpUBa-
€MOro0 KaK COBOKYITHOCTb 3HAKOB, HCI0JIb3yEeMbIX /151
0003HA4YeHHUsI PA3/IMYHBIX MpPEAMETOB, IPOILECCOB,
SABJIEHUH, HO U TOT QaKT, YTO AUCKYPC SABJISETCS 4Ya-
CTbI0 CTPYKTYPBbI, CEFMEHTOM YeJI0BEeYeCKOT0 3HaHUs
U OJJHOBPEMEHHO COOTBETCTBYIOILEH JUCKYPCUBHOMU
npakTukoi [16]. [IpuaepxuBasicb NpuBeAEHHON TOY-
KU 3peHUs1 U pasBuBas ujeu M. Dyko, B.E. YepHss-
CKasl moZApa3yMeBaeT IO/, JUCKypPCOM «0COOble sI3bI-
KOBbIe GOpMaIKH, KOPPEJUPYIOLIUe C TOW UJIH UHOU
006J1aCThI0 00I[eCTBEHHON NMPAKTHUKH, YeJI0BEYECKOTI0
MO3HAHUS U KOMMyHUKauuu» [17, c. 74]. Kak BuaumM,
B /JaHHOM ONpeJieJIeHUH NMOoJYepKHUBAETCs KOTHUTHUB-
Hasl COCTaBJsAIIAsA AHUCKypca.

®yHKIMOHANBHBIN OAX0J K JUCKYPCY IIPeAIoa-
raeT pacCMOTpeHHe JJaHHOTO ¢peHOMeHa OZJHOBPEMEH-
HO KaK B KayecTBe Ipoliecca peueBoi AesiTeJbHOCTH U
CMBIC/IOTBOPYECTBA, TaK U B KauecTBe eé pe3y/bTaTa,
T.e. TeKCTa. [l0 MHEHUIO MHOTUX YU€HBIX, JUCKYPC — 3TO
60Jiee LIMPOKOE NOHSATHE, YEM TEKCT, 3TO PYHKLUOHHU-
poBaHME sA3bIKa BXHBYIO, B peajbHOM BpeMeHH [18,
c.308; 19, c. 243-281; 20; 21, c. 59 u ap.].

CTpYKTYypHO-CUHTAaKCUYECKHUM MOAX0J K paccMo-
TPEHHUIO JUCKYypCa HAaXOJUT OTPaXKEHUE, B YaCTHOCTH,
B onpefiesieHnH B.A.3BernHueBa: AUCKypC NpesCcTaB-
JisieT CO60H «...IBA UJIK HECKOJIbKO TpeJIJIOKeHUH, Ha-
XOASIIMXCA B CMBICJIOBOUM CBSI3U...» MEXAY CO00O0M [22,
c.17]. OgHO¥M 13 COBpeMEHHBIX U aKTyaJbHbIX TOYEK

3peHus sBaseTcsa no3uuus B.IL Bop6oTbko, B paMKax
KOTOPON JHUCKYpC pacCleHHUBaeTCd KaK OTHOCHUTEJIb-
HO CaMOCTOSITeJIbHas $3bIKOBAasd eJHMHHUIIA BBICLIErO
NopsZKa, B OTJIMYME OT A3BIKOBBIX €JUHMUI, HU3LIEro
nopsifika (Hanpumep, ¢oHeM, MmopdeM U T.J.), HE 00-
Jajiaouas NoJHOU WM YaCTUYHOW peryysipHOd BOC-
NpPOM3BOAUMOCTBIO B fA3bIKe. [lo MHeHUIO uccaefo-
BaTeJIsl, AUCKYpPC — 3TO e[MHMLA, NPUHAAJexXalas K
BBICIIEMY YPOBHIO I3bIKa, KOTOpPAs COCTOUT U3 CBA3aH-
HBIX 110 CMBICJIY NIPeJJIOKeHUH U HaNpsAMYI0 CO3/JaéT-
cs B peuu [23, c. 30-31]. YuéHbIi Takke MOJ4EpPKHUBa-
eT HaJIM4ue y JUCKypca SA3bIKOBOM M 3THOSI3BIKOBOM,
)KAaHPOBOW cnenudUKH, JIMHTBOCTUJIMCTUYECKUX U
JIMHTBOKYJIBTYPHBIX 0COGEHHOCTEH, a TaKXKe pa3Iniuui
B yNoTpebJieHUH JUCKYPCUBHBIX MoJieJiell B pa3HbIX
JIMHT'BOKY/bTYypax [23].

TA. BaH [Jlelik nmoA JUCKYpCOM MOHHUMAaeT «KOM-
MYHUKAaTHUBHOE COOBITHE», CJ0XKHOE eJUHCTBO SI3bI-
KOBOM GOpMBI, 3HaUeHUs U AeHCTBUH, PEryIUPyeMbIX
napaMeTpaMM NparMaTHYeCKHUX MaKpocTpaTerui [24,
c. 46]. TakuM 06pa3oM, 0 MHEHUIO YYEHOTO, O, AHC-
KYpCOM IOHUMAETCA TEKCT C BKJIYEeHUEeM COLUAIbHO-
ro KOMMYHUKaTUBHOI'O KOHTeKcTa. B faHHOM ciyyae
BaXKHBIMU XapaKTepPUCTUKaMHU JUCKypCa SBJIAITCA ero
MaTepHUaJbHOCTh, PYHKIIMOHATBHOCTbD, a TAKXKE COOBI-
TUWHOCTb. [Ipy 3TOM coLMabHBI KOMMYHUKAaTHUBHbBIA
KOHTEKCT XapaKTepu3yeT KaK y4aCTHUKOB KOMMYHHU-
Kalli¥, TaK U NpOLecChl MOPOXKJAEeHUS U BOCIPUATUA
peuu c y4éToM GOHOBBIX 3HAHUH KOMMYHHUKAHTOB.

[To mHenuto XK. KypTs, AucKypc npeacTaBJsieT co-
60l MHOTOKOMIIOHEHTHOE IIeJI0e, KOTOpoe CO3JaéTcs
MHOXXEeCTBOM CHeLHaJbHO OTOOpPaHHBIX U COYeTalo-
IIUXCA ONpesAeSEHHbIM CIOCOG0M f3bIKOBBIX €JUHUL,
CAYXalUX B KadyeCTBe CTPOMTEJBbHOrO MaTepuaJa
JJIS1 «pedyeBbIX aKTOB, ABJIAIUIUXCA aKTaMHU KOMMYHH-
Kaluy, <..> KaK 4YacTed omnpeje/éHHON IVI06aJbHOU
nesocTHOCTU» [25, c. 28]. Kak Mbl BUAUM, B JJaHHOM
onpese/eHUH MoAYEpKHBaeTcs GpakT noctpoeHus 6o-
Jlee KPYMHBIX €JJUHUL, U3 6oJiee MeJIKUX: SI3bIKOBbIe
e/JUHUIIbI — pedeBble aKThl (aKThl KOMMyHUKALUU) —
CJI0’)KHOEe KOMMYHHUKaTHUBHOE LieJIoe.

WHTepecHOM mnpejcTaBadeTcd ToOYKa 3peHUs
I1. llapofo, KOTOPBIA NOA AUCKYPCOM NOHHUMAaeT CO-
BOKYITHOCTb «BbICKa3bIBaHUS» U «KOMMYHUKATUBHOHU
CUTyanuu» [26, c. 28], «BOILIOIIEHUE, HAVIIAHOE U30-
OpakeHHe APYTrod peyn»; «...HelOBTOPUMBIH, e JUHUY-
HbIU pe3y/IbTaT NPoLecca, 3aBUCAILET0 OT FOBOPALILErO
Y OT YCJIOBUHM peuyenpou3BOJCTBa» [26, c. 69]. YuéHblii
OTMedaeT, YTO NOJYYEeHHBIH TEKCT NepeceKaeTcsd Co
MHOeCTBOM JIMCKYPCOB, ONUCHIBAIOUIMX KaKy0-1100
CUTYaLMIO U PUHAZJIEkAIIUX K KAKOMY-1060 KaHpYy.

[logo6Hass To4YKa 3peHHs, CBOWCTBEHHAas WHO-
CTPAaHHBIM YYEHBIM, IPUCYTCTBYET U ¥ HEKOTOPHIX OT-
€4eCTBeHHbIX Y4éHBIX-AUCKypcosoroB — H./l. ApyTio-
HoBo#, 10.H. KapaynoBa, B.B.Ilerposa, B.U. Kapacuxka,

DOI: 10.7256/2305-6177.2016.1.18257 27

[Ipu yumuposaxuu 3moti cmambyu ccblika Ha doi 06s13amebHa

© NOTA BENE (OOO «HBb-Meaua») www.nbpublish.com



®unonorusa: HaydHble uccnegoBanus 1(21) « 2016

© NOTA BENE (OO0 «HB-Meaua») www.nbpublish.com

M.B. llluHkapeHkoBoM u Ap. Haubosiee momynsipHbIM
ABJIAETCA olNpejesieHHe JUCKypca, faHHoe H.JI. Apy-
TIOHOBOM: JAUCKYpPC — 3TO «peyb, NOrpyXEéHHas B
JKU3Hb», «TEKCT, B3ThIA B COOBITUMHOM acreKkTe» [27,
c. 136-137]. lloxoxee, HECKOJIBKO 60Jiee pa3BEpHyTOE
OMNUCaHMUe TOro, YTO Takoe Auckypc, fatoT 10.H. Kapay-
JioB U B.B. [leTpoB: AUCKYpC — 3TO «CI0)KHOE KOMMYHH-
KaTHUBHOe fIBJIeHUe, BKJIIOYalllee KpOMe TeKCTa, ellé
Y 3KCTPAJIMHIBUCTHYeCKHe GaKTOphI (3HAHUS O MUPE,
MHEHHUs], YCTAaHOBKHM, LieJIM ajpecaTa), mparmMarude-
CKHe, COLUOKY/IbTYypHBbIE, ICUX0JOTHYeCKUe U Apyrue
dakTophl, HEO6XOAUMBIE /11 IOHUMaHHUs TeKcTa» [28,
c. 8]. TakuM 06pa3oMm, noJyy4aeTcs, YTO AUCKYPC — 3TO
COBOKYMHOCTb TeKCTa(0B) U CUTyallMU UX CO3/IaHUS U
aKTyaJau3alyH.

B coBpeMeHHBIX HCCAeJ0BAaHUSAX, MOCBSIIEHHBIX
JMCKypC-aHaIM3y, MoJ, JUCKYPCOM IOHHMMAaeTCsl HeKO-
TOpasi COBOKYNHOCTb TEKCTAa U KOHTEKCTA, BKJIIOYaAl0-
I1er0 MHTPAJMHTBUCTUYECKYI0O U 3KCTPAJUHIBUCTHU-
YeCKy0 COCTaBJISIOIIME YacTH [cM. Hamp.: 29, c. 19].
TakuMm o6pa3oM, Bcaes 32 MHOTMMU JIMHTBUCTaMHU [16;
24; 27; 28; 30; 31; 32 u Ap.], MbI pa3rpaHUYMBaeM I0-
HSATHSA JUCKYypCa U TEKCTa KaK MPoLecc U pe3ybTaT Co-
OTBETCTBEHHO, NMOJYEpPKHUBasi 3HAYUTEJbHO 6OJbLUIUN
06bEM NOHATHUS JUCKYpCa B CBSA3U C BKJIIOYEHUEM 3KC-
TPaJUHIBUCTUYECKOH, COLMOKYJIBTYPHOM, NparMaTu-
YeCKOH M JPYyTrUX BUA0B HHPOPMALHH.

[To mHenuto B.M. Kapacuka, AUcKypcC — 3TO «TeKCT,
MOTPYKEHHBINA B CUTYaI[MI0 OOLIEHUs», JOMYCKAIUTUN
«MHOXECTBO HM3MepeHUH» ¢ B3aHWMO/OMOJIHSIOIUX
MO/IXO/I0B B U3yYE€HUH, B TOM YUCJIE CTPYKTYPHO-JIUHT -
BUCTHUYECKUH, JIUHTBOKYJbTYPHBIH, ICUXOJUHIBUCTH-
YeCKHUH, NparMaJMHIBUCTUYECKHUM, COLMOJMHTBUCTHU-
yeckui [33, c. 5-6].

C KOTHUTHMBHOW TOYKM 3pEeHHUS, HaM BaXKHO OIpe-
nenenne E.C. Ky6psikoBoi u 0.B. AnekcanZpoBoi, KO-
TOpble pacCMaTPUBAIOT AUCKYPC KaK 0Co6oro poja
KOTHUTHUBHBIN NpoLecc, CBA3aHHbBIN € NIPOU3BOACTBOM
peyH, co3/laHHeM HEKOEero peyeBOT0 NPOW3BEJEHUS,
IpY 3TOM KOHEYHBIM pe3yJbTaTOM Ipoliecca pedeBon
JlesTeJbHOCTH, UMEIIHUM OIpe/ie/IEHHYI0 3aKOHYEeH-
HYI0 U 3apUKCHPOBaHHYI0 GpopMy, siBIsIeTCS TEKCT [34,
c. 186-197].

C TOYKU 3peHMs] COLMOJMHIBUCTHKH, Pa3jU4yaroT
NEePCOHAJNbHBIM (MHAMBU/YAJNbHBIM) U HHCTUTYLHO-
Ha/IbHbIA BU/BI AuCKypca [33; 35 u ap.]. TpaguuroHHO
1O/, UHCMUMYYUOHA/NbHBIM QUCKYPCOM TIOHUMAETCS 0CO-
OBbIN THUIl AUCKYPCa, «OCYIEeCTBJSIEMbIA B 0OIIECTBEH-
HBbIX MHCTUTYTax, OOLeHHe B KOTOPBIX fIBJSETCS He-
OT'beMJIEMOH YacThl0 MX opraHusauuu» [35, c. 42]. Ilo
MHeHuto E.W. leitran, faHHBIA TUI JUCKypCa XapaKTe-
pu3yeTcs OrpaHUYEeHHOW TEMAaTHUKOW OOlleHus, crell-
ndHUyecKUM HaGOPOM MHTEHIMH U TUMUYHBIX peYeBbIX
COOBITUH [ JaHHOU cdepbl, pedyeBbIMU CTPATETUSIMHU
M TaKTHUKaMH, O6GYCJIOBJIEHHBIMH HHTEHLHMOHAJbHOU

COCTaBJISIIOLIEH, a TaKKe 0COOGBIMH IpeJCTaBJeHUsIMU
O TUIIMYHBIX MOJeJIAX pedeBoro noBeJeHud Inpr UCI1oJI-
HEeHUU OHpeaeHéHHbIX COMaJIbHBIX pOHEﬁ.

BecbMa 3HayMTe/IbHOE pa3HooOpasue cdhep yesio-
BeYeCKOM /eTeJIbHOCTH NpeJIosaraeT Takxe cylle-
CTBOBaHHE€ MHOXeCTBa Pa3/IMYHbIX KPYIIHbBIX U MeHee
MaciITaGHbIX BUJOB U PAa3HOBUAHOCTEH AUCKYpCa, Ha-
nprMep: 6bITOBOH, 0611eCTBEHHO-TOJTUTUYECKUH, v C-
kKypc CMH, Hay4yHBIH, MeJUIIMHCKUY, TeJaroru4ecKui,
peKJIaMHbIM, peJIMTUO3HbIHM, CHOPTUBHbBIN, 3KOHOMHUYe-
CKUH, pUuaMieckuid U T.4. Eciu npuBe/iléHHbIE BUJbI
JMCKypca MOJIyYUJIM OCBellleHUe B JIMHTBUCTUYECKOU
JIUTepaType B TOW UM UHOW CTENEeHU, TO HEKOTOpbIe
HOBble BU/IbI JUCKYypCa el He BbIJAEJNAJMCh B Kaye-
CTBe 06'beKTa UCCIeIOBaHUSA. B 4aCTHOCTH, OAHUM U3
M0/I0GHBIX HOBBIX BHU/IOB/Pa3HOBUAHOCTEN JUCKYpCa,
BbIJieJId€eMbIX B COOTBETCTBHH C OHpeﬂeﬂéHHbIMI/I qH-
CTO JIUHTBUCTUYECKUMHU U 3KCTPAJIMHIBUCTHYECKHUMH
napaMeTpaMM U XapaKTepPUCTHUKaMH, siBjisgeTcs duc-
Kypc chepul wioy-6u3sHeca.

[IpoaHa/IM3UPOBAB CYLIECTBYIOLIME TOYKU 3PEHMS
Ha CYLUIHOCTb JAMCKYpPCa, Mbl NPUXOJUM K CJeAyrolle-
My oIpeJeJIeHUI0 OAaHHOrO IOHATUA NPHUMEHUTEJIbHO
K cdepe moy-6u3Heca: JUCKypc chepsl wioy-6usHeca
Ipe/icTaBJIsieT cO60 00HO8pEeMEHHO 0CO6bITl KOZHUMUG-
HO-KOMMYHUKAMUBHbIU npoyecc, HenocpedcmeeHHo cesi-
3QHHbII € CO30aHUeM MHOXCeCcmea pevesbix hpouseedeHutl
8 cepe woy-6usHeca, U ohnpedegaéHHYI COB0KYNHOCMb
mekcmos (Kaxk yCmHbuIX, maK U NUCbMEHHbIX), NOAyYAeMbIX
8 pe3y/sibmame 0aHHO20 npoyeccd, NOCBUJEHHBIX COObIMU-
SM, NpoucxodssuuM 8 cghepe woy-busHeca 8 COBOKynHocmu
C UHMPAAUH28UCMUYECKUMU U IKCMPAAUH28UCMUYeCcKU-
MU (AUH2BOKYIbMYPHBIMU, — NCUXOAUH2BUCMUYECKUMU,
npazmanuHz8UCMU4ecKUMU, — COYUONUH2BUCMUYECKUMU,
cumyamusHsiMu U m.d.) pakmopamu.

B moy-6usHece, mog06HO MOJUTHKe, 60pbba 3a
3puTessi/4dTaTess] HOCUT OCTPbIA KOHKYPEHTHBIN
XapaKTep: BBIUTPBIBAET TOT, Y KOTO 60JIbllle 3KOHOMMU-
YecKuX, UHGOPMALMOHHBIX, TBOPUECKHX U JIPYTHX pe-
CYpCOB.

CoBpeMeHHbIH LI0Y-013HEC HE MOXKET YCIELTHO pas-
BUBATbCA 6€3 TaKHUX CpeiICTB U UCTOYHUKOB BJIMAHHA,
Kak cpeJicTBa MaccoBoi nHpopmanuu (CMHU) u peksiama.
Posib mocsiegHUX B Ipoliecce MOMyJspU3aliy 1I0y-613-
Heca HeolleHHMMa, CMU v pekslaMa HanpsAMy10 y4acTBYIOT
B mpouecce GopMHUPOBaHUS OOIIECTBEHHOTO CO3HAHUS
6Jslarofiapsi ONepaTHBHOCTH MpejocTaBieHUss HHPOp-
Maluvy, AOCTYINMHOCTH, WHWPOKOMY OXBATy dAYyAWTOPHUH,
MHOTOIJIAHOBOCTH, COLIMa/IbHOW OpPHEHTHUPOBAHHOCTHU
[cm.: 36, c. 152-153] u T.A. KpoMe Toro, Ba>xHOM cocTaB-
JISTIOLEN pa3BUTHsA 110y-6u3Heca siBasercs nuap (PR),
OCHOBOIIO0JIararIlei 11eJ1bI0 KOTOPOro siBjsieTcss GopMu-
pOBaHHUe CUTYaLUM ycliexa OpraHM3alMMU WM 06beKTa
PR B o61ecTBe, popMupoBaHre 3PEeKTUBHON CUCTEMBI
KOMMYHUKAIUH COI[UATbHOIO0 00 beKTa (M3BECTHOM JINY-
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HOCTH) C 0011 eCTBEHHOCTbIO, CO3/JaHHE er0 MO3UTUBHOIO
MMU/pKa B ob1ecTBe [37-41 u ap.].

MpbI *KMBEM B 310Xy [VIOOA/NH3ALMH, B MUPE, B KO-
TOpPOM IPOHUCXOJUT HENpPePhIBHOE pacliMpeHue IMoJIv-
THYECKOTO M COI[MOKYJIBTYPHOTO NMPOCTPAHCTBA, MOJ-
YUHEHHOT'0 BO3/IEHCTBUIO JJAHHBIX BJIACTHBIX PECYPCOB.
JlaHHOe BJIMsIHME, OY/Ib OHO IOJIOXKUTEJbHOE WU OT-
puLaTeNbHOE, OTPAXKAaeTCcsl B COOTBETCTBYIOIEM THIIE
auckypca. B pamkax CMH, peksiamMbl U nivMapa CerogHs
OTTayMBarTCs 3¢ PeKTUBHBIE CTOCOOBI HHPOPMUPOBa-
HUSA ayJUTOPUH, CO3JaHUS ONpPeNeJEHHOI0 UMHU/KA U
penyTanuy IOYMeHOB, BO3/IEHCTBUS Ha 3pUTesed /9u-
TaTeJsiel oCpe/iICTBOM JJUCKypca chephl 1oy-613Heca.

B HacTos1ee BpeMs JUCKYpPC chephl 10y-0Hu3Heca
IIPpOHHUKaeT BO Bce chephl ues0BevYecKoH KU3HU. B 1e-
JIOM, HapsiJly C HEKOTOPBIMHU JIPYTUMU YIEHBIMHU-JIUHT -
BUCTAaMH [CM, B YaCTHOCTH, 42; 43], Mbl CYHUTaAEM, YTO
HapacTaeT TeH/leHLUs TOBCeJHEBHOM U IOBCEMECTHOM
«woyusayuu» obiecTBa. [locnesHsas moapasyMeBaeT
CTpeMJIeHHe BJIaCTH, IPABUTEIbCTBA BbI3BATh B 00I111e-
CTBEe YYBCTBO XPOHHUYECKOTO MepeXUBAHUS MPa3/[HU-
Ka, CTpeMJIeHHe pa3BJieKaThb U OTBJIEKATh OT KaKHUX-
JIN60 06IECTBEHHO-TIOJIMTUYECKUX U SKOHOMHYECKHX
npo6JeM, UMeIoIIMX MeCTo ObITh B cTpaHe. He cekper,
YTO JIJIsl TOrO YTO6GBI MOYYBCTBOBATh Cebsl MOJJHOIEH-
HbIM, YeJIOBEK JI0/DKEH BCE BpeMs U3MEHSThCS JIH0ObI-
MU CpeJICTBAMH, Pa3BUBATHCS, B €r0 KU3HH NMOCTOSTHHO
JOJKHO YTO-TO MPOUCXOAWTh. B cOBpeMeHHOU HecTa-
OUJIbHOW PeaIbHOCTH, KPU3HCe UJIEHTUYHOCTH, OBCe-
MeCTHOW MacCOBOM KyJIbType, IOTepe CBA3eH U OTHO-
LIeHUH MeX Ay JII0AbMHU BO3HUKAET JeBU3 «KU3Hb Kak
10y », KOTOPBIM MOMOTaeT JIIOAAM MPUCIOCOOUTHCH K
MEHSIIOIIMMCS YCIOBUSAM U JA€T BO3MOXKHOCTb KUTh
Janblie. B mesnoMm, B HacTosillee BpeMs NMPOUCXOAUT
«IIOYH3AIMsI» MUPOBOCIPHUSTHUS 3PUTEJIS — MAaCCOBOTO
obbiBaTesnsi: CMM Ha MHOrux KaHaJjlax COCpeJOTOYM-
JIUCh Ha 3BE3/1ax, «CeJIeOPUTH», BOBJIeKasi 061eCTBEH-
HOe CO3HaHHUe B NPa3HOCTb KaK BCEMU 0,06psieMyIo U
pasjesisieMy1o [[eHHOCTb U HOpMY.

Cpen OCHOBHBIX XapaKTEePUCTHUK AUCKypca cde-
pBbI 1I0y-6M3Heca HE0OX0JMMO OTMETUTDb €ro 3peauy-
HOCMb, Npe3eHMayUuoHHOCMb, MACCOB80CMb U UHMepakK-
museHblll (duasnozuveckuii) xapakmep. Kpome Toro, B
CBSI3U C yYaCTHEM B Pa3J/IMYHbBIX 110y 3HAMEHUTOCTEN
- 3BE€3/] pa3HOM BeJIMYMHBI U3 chep KHUHO, TesleBU/e-
HUS, MY3bIKH, a TAKXKe B KOHTEKCTE KYJIbTUBUPOBAHMUS
y 3puTesel NPaKTUIEeCKH CJIETOro MOKJIOHEHHs epe/y
obJsiailaTeNsIMU 3BaHUS «3Be3/lbl», MOXXHO TOBOPHUTH
0 «38630HoM» Xapakmepe JucKypca. Jllo6oe 1oy npu-
3BaHO 3aMHTepPecoBaTh, pa3BJieyb U BOBJIEYb 3PUTEIS,
a 3HAYUT, JUCKYpC cdephl Oy-O0M3Heca o0bJIafaeT Ta-
KHUMH CBOMCTBAMH, KaK 2eJOHUCMUYHOCMb, UJIU OPUEH-
Talusl Ha N0JIyYeHUE YI,0BOJIbCTBUSA, KAPHABA/IbHOCMD,
WJIM HAJIM4YYe MPa3AHUYHO-KapHABaJbHOMN KYJbTYPhI
CaMoro 10y U ero yYaCTHUKOB, UAH3UOHUCMUYHOCMDb,

WM U300paKeHUe [elCTBUTENbHOCTH, OCHOBAHHOE
Ha o6MaHe YyBCTB 3pUTeJIeH, HA CO3JJaHUU WJUIIO3UH,
BUAHUMOCTH Kpacnsoﬁ KWU3HHU, NPUYACTHOCTHU K MLIOY,
BOBJIEYEHHsI B JIeCTBUE BCJIEACTBHE 0COGOTO ICUXU-
YeCKOTr0 COCTOSIHUSA BO BpeMs npocMoTpa. Kaxxzaoe moy
noJpa3yMeBaeT 3aKa3 Ha IOJIy4YeHHEe YIOBOJIbCTBUS
ocoboro poga (HampuMmep, 3CTETHUYECKOTro, Oeclesib-
HO-NIPa3/JHOr0), YTO U HAaxXOJUT OTPa’KEHHE B COOT-
BETCTBYIOLIEM JIEKCUKOHE, YHOTpPe6JIIeMOM, Npex/e
BCET0, MOJIOAEXKDBIO: awesome, cool, wicked, sound, class,
quality, boss, bad, sweet, mint, sick, amazin, crackin,
dope (amep.) (KpyTO, OTJIMYHO, KPYTO, KJIACCHO, IEPBO-
KJIaCCHBIM, 3aMedaTeJIbHbIM, BEeJHKOJIENMHbIA, CaMbIU
JIy4LIMH, TPeBOCXOAHBIN, KPYTOH, 4yMOBOH, 6e36alieH-
HBI{, IPUKOJIbHBIN) [44].

Juckypc cdeprl 1oy-6U3HEca UMeeT MaHuny-
JSIMUBHbIL xapakmep W 00JaJlaeT MApKemuHz080uU
npazmMamuyHoCmyH, T.€. C €ro MOMOLIbI0 MOXHO OIIpe-
JleJIEHHBIM 00pa30M MaHHUIYJIUPOBATh JIIOAbMH, HABS-
3bIBaTh UM OINpe/ieJIEHHOEe MHEHHE C LieJbI0 MoJyde-
HUSI MaKCHUMaJIbHOW NPUOBLIU [cM.: 45-49 u fp.].

JHMCKypC - TNOHsATHEe HEOLHOPOAHOE, MHOrOMep-
HOe, BKJIOYalolllee KaK TEKCTOBYH COCTaBJISIOLIYIO,
TaK U psAJi 3KCTPaJMHTBUCTUYECKUX, COLUOKYILTYD-
HBIX U NCUXOJIOTUYECKUX HAKTOPOB, O YEM yKe GbLIO
ckazaHo Bble. C QYHKIMOHAJBbHON TOYKH 3peHHS,
JHCKYPC — 3TO OTKPBITasl, HEPAPXUYECKU YIIOPSJOYEH-
Has cucTeMa 3HakKoB. Kak W3BecTHO, HcCClIef0BaHUE
JIIDOOTO THUIMA JUCKypCca HEBO3MOXKHO 0e3 paccMoTpe-
HUS €ro CTPYKTYPHL.

[IpexacraBasiercs WHTepPeCcHOU KOHL e[S
M.B. llluHKkapeHKOBOW, KOTOpasi BbIAeJSAET TPU yPOB-
Hs B JUCKypCe DPOK-N033uM: 1) BHEIIHMHA YPOBEHbD,
BKJIIOYAIOIUHN 8U3Ya/1bHbIU (06JI0KKU aJbOOMOB, JIO-
FOTHUIIBI, peKJ/JIaMHbI€ IIJIaKaTbl KOHLEPTOB, Ipe3eHTa-
Ui anbb0oMOB) U 8epbasibHblil (Ha3BaHUA ecTHBa-
JieH, pOK-KOJIJIEKTUBOB, aJIb0OOMOB U TEKCTOB) psidbl;
2) 0CHOBHO# YPOB€eHb, BKJIIOYAOIUHN CUHTE3 «3By4a-
Liel» MO033UM, POK-KOMIIO3ULIMH, TeaTpaJbHOIO II0Y;
3) AAepHBIl YpOBEHb, COJepKallUHd COBOKYIMHOCThb
MO3TUYECKUX TEKCTOB POK-aBTOPOB [29, c.22-33].
AHasornyHbIM 06pa3oM B paMKax AHUCKypca coepsl
1I0y-6U3HEeCa MOXKHO BBIJIEJIUTh 8HEWHUIl ypO8eHb C
8U3ya/1bHbIM (00JI0)KKH My3bIKaJbHBIX aJIbOOMOB, JIUC-
KOB C d)HJIbMaMI/I, peK/slaMHbIe IIJIaKaTbl KOHLEPTOB U
T.JI.) U eepbasibHbim (Ha3BaHue TB-mioy, ¢pecTtuBasel,
KOHLEPTOB, KOJUIEKTUBOB, aJ1b0OMOB U TEKCTOB) ps-
damu; 0CHOBHOII ypo8eHb, IoApa3yMeBaIOIIUI CHHTES
3ByYalllel pedyd LIOYMEHOB, BeAYILIUX, 3BE3J B paM-
KaX BBICTYIJIEHUH U UHTEPBbIO; U SJepHbIll yPOBEHb,
BKJI}O‘-Ia}OH.[I/Iﬁ COBOKYIIHOCTb TE€KCTOB, UMEKINX He-
NOCpe/ICTBEHHOE OTHOILeHHE K cdepe 110y-613Heca.

[lo mHenuto B.M. Kapacuka, HHCTUTyLHOHA/b-
Hble TUIbI AUCKYpCa UMEIOT CJI0XKHYI0 CTPYKTYpy, B
KOTOpPYIO BXOAAT HECKOJIbKO KOMIIOHEHTOB: Y4YaCTHH-
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KH, XpOHOTOII, LieJIh, HeHHOCTH, CTpAaTeru, MaTepuas
(TemMaTHKa), pa3HOBU/JHOCTH U KaHPBI, ITpeLieIeHTHbIe
TEKCTBI, JUCKYpCUBHbIe dopMysnl [31, c. 266]. B pam-
KaX Halero uccjegoBaHUA aHIVIOA3BIYHOTO AHUCKYypCa
chepsl mOy-0M3Heca JaHHAs CTPYKTYPa, MpeaJoKeH-
Hada B.U. KapacukoMm, mpepcraB/isgeTca BecbMa aKTy-
aJIbHOH, T.K. OHa HanboJiee MOJIHO OTPAXKaeT OCHOBHbIE
XapaKTePHUCTHKHY, IPUCYIIHE JUCKYPCY KaK GEeHOMEHY.

CnenyeT OTMETUTD, UTO AUCKYPC cdepbl 1m0y-613-
Heca nepecekaeTcss ¢ OBITOBBIM JUCKYPCOM, YTO IPO-
SBJISIETCSI B HCIIOJIb30OBAHWU Pa3rOBOPHOM, MOBCEJ-
HeBHOM opMbI peuH, ynoTpebaeHUH BceX GopM peuu
JINTEPATYPHOTO U HEJIUTEPATYPHOTO SI3bIKa (TEPMHUHOB,
npocropeuus, npodeccUoHaJbHOrO CjeHra, npodeccu-
oHasM3MoB U T.A.) [50, c. 35]. [Ipu aTOM B paMkKax aHIJo-
SI3BIYHOTO AUCKypca chephl LIOY-6GHU3HECa UCTI0Ib3YeTCs
KaK JJUaJIoruyecKasi, Tak 1 MOHOJIOTHYeCKasi peyb.

B HacTosel cTaTbe HAC UHTEPECYET, IpeXx/e BCe-
ro, Bep6aJbHbIA YPOBEHD AUCKYpca cephl 0y-613He-
ca, a UMEHHO: TEKCThI, 3ar0JIOBKU CTAaTeH, peKJIaMHbIX
00bsIBJIEHUH O KOHLIEPTaX U 10y, UHTEPBbIO 3HAMEHHU-
TOCTEH, 3B€3/, 3CTPaAbl U T.J., TEKCTbI, CBI3aHHBIE C CO-
ObITUAMU U durypamu cdepsbl 10y-613HECa, @ TaKKe
peueBble GOpPMYJIBI AUCKYpCca chephl LI0y-6U3HEC], T.e.
onpeze/IéHHble 060POTHI peyH, CBOHCTBEHHbIE KOMMY-
HHUKallUHU B COOTBETCTBYIHOLIEM COUUAJIbBHOM HHCTUTY-
Te [31, c. 280]. JlaHHBIN ypOBeHb OMNpejiessieT OCHOB-
HbIe MOJeJIU U CU€HAapUU pa3BUTHUA KOHL[eHTyaJIbHOﬁ
MeTadophl, €€ TUIOBbIe MparMaTHUYeCKHe CMBbICJbI B
aHAJIM3UPYEeMOM JHCKypce, 001y MeTadOopUIeCcKyo
KapTUHY MUpa uioy-6usHeca [50, c. 35]. [Ipu aTom auc-
Kypc coepnl 1I0y-0M3Heca, KaK MpeACTaBJsSeTCs, Mo-
JIOGHO JIIO60MY HUHCTHUTYIMOHAJIBHOMY JUCKYpPCY, Cy-
IIeCTBYET OJHOBPEMEHHO B HECKOJIbKHUX IJIOCKOCTSX,
KOTOpble MeXJy cO60i B3aMMOJENCTBYIOT, 3a4acTyI0
nepecekasicb, 00'beIMHAIOTCA B 00l1lee MPOCTPAHCTBO:
KOMMYHUKaTUBHOE COOBbITHE, H/I€0JIOTHI0, OCO6BIM
MeHTaJIbHbIA MUD.

Kak ye GbLJIO CKa3aHO BbIlle, CYLIECTBYIOT pas-
JIMYHbIe BHUJBI AUCKYpPCa, KOTOpble QOPMHUPYIOTCS
6s1aroziapsi  ompejieIéHHBIM  CHUCTEMOOOPA3YIOLIUM
MMpHU3HaAKaM. COBOKyl'IHOCTb AAaHHBIX NMPHWU3HAKOB I10-
3BOJIIeT BBIYJIEHUTDb ONpe/ieIEHHBIN JUCKYPC U3 pAja
CYILIECTBYIOLUX BUJOB U pa3HOBUJHOCTeH. B pamkax
CTaTbH HAC TaKXXe MHTEePeCYIT KPUTEPUH BbIJeJIEHUA
JUCKypca chepsl oy-61u3Heca COBPeMEHHOTO aHIVIMH-
CKOTO sI3bIKa B OTZeJIbHbIM BU/JL JUCKypCa.

Bcnen 3a B.U. KapacukoMm, K cuctemMoo6pasyro-
MM MpHU3HAKaM AMCKypca chepbl IOy-OM3HECA Mbl
OTHOCHUM YYACMHUKO8, Yeau, cmpameauu U makmuku
KOMMYHUKQYUU, XpoHOmon, mamepuaa (memamuky)
KOMMYHUKaQyuu, 6a308ble YEeHHOCMU, pasHo8udHocmu
u Jcampsl duckypca, hpeyedeHmHble mekcmol, a TAKXe
duckypcusHble ¢opmyavl. KpoMe TOro, Mbl CYHUTaeM
HEeOOXOAUMbIM 1006aBUTh B JIAHHBIA CIIUCOK CHUCTEMO-

00pasymoIux NPU3HAKOB PyHKYUU, peanulyeMble B

paMKax JUCKYPCUBHOTIO Ipoliecca.

PaccMoTpuM moJijpo6Hee KK/ AbIH U3 IepedncIeH-
HBIX CUCTEMOO0OPA3YIIINX MIPHU3HAKOB.

OAHI/IM M3 OCHOBHBIX IIPHU3HAKOB ABJIAETCA HAJIN-
Yue onpejeséHHbIX Y4acmMHUKo8 JUCKypca — peJCTa-
BUTeEJIEM TOU UM MHOM COLMaJIbHOM TPYIIbI, BCTyNa-
IOIHUX B KOMMyHHKaTHBHbIﬁ npounecc ¥ UCIOJTHAINUX
B ero paMKax OHpeﬂeJIéHHbIe KOMMYHHWKaTHBHbIE
poJii. Pa3HOBUHOCTH KOMMYHHUKAaTHUBHBIX poJield Ha-
NpsAMYIO 3aBUCAT OT BUJA AUCKypca. Tak, HanpuMep, B
aHIVIOSI3bIYHOM JAMCKypce cephl Loy-6h3Heca HaMHU
BbISIBJIEHO, 10 KpallHeW Mepe, TPU Pa3HOBUAHOCTH
KOMMYHHUKaTUBHOU POJIN:

- agpecaHT (roBopsiiui) - y4YacCTHUK KOMMYHH-
Kalli¥, KOTOPBIM COIJIACHO CBOEMY BOJIEU3bSIBJIE-
HHUIO HallpaBJide€T pedYb K TOMY WJIKU MHOMY KOM-
MyHuKaHTy (Yeah. I go to Malawi twice a year. It’s
where two of my children were adopted from, and I
have a lot of projects there that I go and check up on
and children who I look after. (Madonna) [51]);

- npAMoi agpecat (cayumamiiui) - KOMMYHUKaHT
B JIUCKYpCe I0y-61M3Heca, Ha KOTOPOro HalpasJie-
Ha peyb, KOTOPbIA MOXET peasibHO y4acTBOBATb
B pasroBope (mpsiMas KOMMYHUKal{s) WU NOJ-
pa3yMmeBaTbCsl  (OmocpeJjoBaHHasi KOMMYHHKa-
1[Md), KaK HanpuMep, B caydae c¢ TB-moy, paauo-
nepegadamu u T.a. (What you have to go through
to release a film is probably the most arduous set
of tasks - compared to all the other things an artist
can release, it’s probably the most labor-intensive,
especially if you don’t have any money and not a
large team. (Terence Nance) [52]);

- ajpecaT-Ha6Ja0AaTe b (3pUTesd, HApoJ) — Tpe-
THUH CyO'BEKT AUCKypca 1Ioy-6u3Heca. BHUMaHusA
3TOro 06O06IIEHHOI0O KOMMYHHKaHTa J06MBaOT-
Cd IIOYMEHbl, U3BECTHbIEe JIMYHOCTH, 3B€3/1bl, OHU
CCBUIAIOTCS HAa WHTEPechbl 3pUTesIed, U, KaK UM
KaXKeTcsl, IpeACTaBJIAIT ux MHeHue (We are very
proud of that. The people that criticize our people
are people who never read the Enquirer, don’t
understand the Enquirer and don’t want to. (lain
Calder) [53]).

[lon yeswvio duckypca moHUMaeTCs NpejnoJiarae-
MBI pe3yJIbTaT KOMMYHHUKAIUH, 00YCI0BIEHHbBIN IPU-
YUHAMHU KOHCTPYHPOBaHHUA U peasin3anuu JUCKypca.

CymHOCTD U IieJiv 10y-613Heca Kak «KoOMMepue-
CKOH [JieATeJbHOCTH B chepe HHAYCTPUM pa3BJiede-
HUM» [54] 3a710XeHBI B CO3HAHHWE YYaCTHUKOB KOMMY-
HUKAllMK, a 3HAYUT, OTPAKEHBI U B JUCKypce chephl
moy-6u3sHeca. Ciie[oBaTeJIbHO, OCHOBHBIM CHCTEMOO-
Opa3ymwIuM KpUTepHUeM [/l BbIJleJIEHUSI 3TOTO BU/A
JUCKypca MOXeT CAYXUTb TEMaTUYeCKUH OIpesesin-
TeJib IeJi1 - 60pb06a 3a HOMYJIAPHOCTh, 60pb6a 3a 3pHU-
TeJsiel/uydTaTesiel, MoJy4eHHe MaKCHMaJbHOH NpH-
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OBbLIM Ha pa3BJiedeHUsx. Llesb AucKypca moy-6usHeca
3aKJII0YaeTCs B TOM, YT0ObI cGOPMHUPOBATh y aZpeca-
Ta oNnpejeIEHHbIN CTUJIb )KU3HU — IVITaMypHbIH, CBOM-

CTBEHHBIA U3BECTHBIM JIMYHOCTAM. KpoMe Toro, Lie/1bI0

TAKXe ABJIAE€TCA IpUBJIEHeHHWEe BHUMaHHUA aJpecaTa K

3HAMEHUTOCTH — AKTEPY, NeBLY, 6aJIepUHE, CIOPTCMEHY

U T.J., K crielfdpudecKodl KOJUIEKTUBHON OOIHOCTHU -

noIm-rpyimnime, BOKAJIbHO-TaHL€BAaJbHOMY KOJIJIEKTHUBY,

aHCaMOJ110, CIOPTUBHOM KOMaH/e U T.J.

CrenyeT OTMETHUTB, UTO JUCKYPC chephl M0Y-613-
Heca HMeeT COOCTBEHHYH memamuky (Mamepuas)
KOMMYHUKAYUU, KOTOPYI0 TakKXe cJelyeT OTHECTH K
cucteMoobpasymoimuM dakTopaM. 34ech AJis1 HAC CTa-
HOBHTCA IE€PBOCTENIEHHbIM TOT q)aKT, 4YTO AUCKYypC
MOXET paccMaTpUBATbCs KaK CHUCTEMa TPaAULUOH-
HBIX CPe/ICTB BbIpaXK€HUA TOM WM UHOU TeMbl. Cpeu
OCHOBHBIX T€M JUCKypca chephl LIOY-6U3HECA MOXKHO
Ha3BaTh, B YACTHOCTH, CJIEYIOLIUE: )KU3Hb 3BE3/], 3Ha-
MEHUTOCTEH, UX PaboTa, JOCTIKEHHUS, Kapbepa, JIU4-
Hafd XXWU3Hb, HEey/la4Hu,; COOBITUA B MHpe MO/Jibl, My3bIKH,
KHWHO U TeJIEBUAEHUA U T.A.

[oBOpsi 0 XpoHOMONE KaK O KaTeropuu BpeMeHH U
IPOCTPAHCTBA, BBICTYNAKIEH CHCTEMOOGPA3YIOIUM
baKkTOpOM AMCKYpCa, Mbl OTMEYaeM, UTO JUCKYPC chepbl
HI0y-6U3Heca XapaKTepusyeTcs 60Jiee UK MeHee ompe-
AeﬂéHHbIMI/I MPOCTPAaHCTBEHHO-BPEMEHHBIMH paMKaMH.
KpoMme Toro, eciiv paccMaTpuBaTh XPOHOTOI KaK HEKO-
TOPYIO XapaKTEePHYI0 KOMMYHUKAaTHBHYIO CUTYaLHIO, I10-
BTOPSIIOLIYIOCH B ONpesie/IEHHOM BpeMeHH U MecTe [55],
MbI OTMe4YaeM HaJiu4due 6oJiee JPOOHbIX eUHUL, HAlTpH-
MEep, XpOHOmMona uHmepawvio 3HaMmeHumocmet.

XpOHOTONI HMeeT CyLIECTBEHHOE >XaHPOBOe 3Ha-
yeHHe. MOXKHO IPSIMO CKa3aThb, UTO HCAHP U HCAHPOBbIE
paszHosudHocmu duckypca (KaK CHCTEMOO0Opa3yrolue
dakTopbl) onpesesATC UMEHHO XpOHOTONOM [56],
XpOHOTOI KakK (popMaibHO-COJiepiKaTesbHas KaTero-
pYs B 3HAUMTEJBbHOW Mepe ompejesisieT o6pa3 yeJso-
BeKa (3HaAMEHHUTOCTH, «CeJeOpUTHU») B IIOY-OHU3HECE;
3TOT o6pa3 Bcerja XpPOHOTONH4YeH. He cekpet, 4yTo
KaXK/JbIH THUI AMCKypca 006J1aJlaeT CBOUM, TOJIbKO eMY
HPUCYIUM Ha6opoM KaHpoB. Cpesr KaHPOB M KaH-
POBBIX Pa3HOBUAHOCTEH AMCKypca LIOy-OM3Heca Mbl
OTMeuyaeM, HalmpuMep, ciaeAywinue: nampiet, pesnbe-
TOH, l'IpO6JIEMHaH dHaJIUTU4YEeCKad CTaTbd, HAallUCAHHAaA
KYPHAJIMCTOM, PENOPTaXK, MHPOPMALlMOHHAs 3aMeTKa,
pelLieH3us U T.4. basupysch Ha KyiaccupUKaLUMU IOy B
paMKax 0611ero AUcKypca chepsbl oy-6U3Heca Mbl BbI-
JiesisieM 60Jiee YaCTHbIE BUAbI AUCKYPCa, 3 UMEHHO:

- duckypc uHmeasekmyaavHozo woy («The Weakest
Link», «Wheel of Fortune» v ip.);

- duckypc npe3eHMayuoHHoz20 woy (OTKpbITHE CY-
nepMapKeTa, BbICTABKH, GeCTUBAJISA, BBIXO/] B CBET
HOBOW KHHUTHM, KUHOQU/IbMA, Tpe3eHTalUsl Hay4-
HOT'0 MPOEeKTa/I0KJaAa C MOCAeyUUM 006CyXK-
JleHUeM | T.1.);

- duckypc mesesusuoHHozo mok-woy («The Jerry
Springer Show» u T.IL.);

- duckypc «woy co 38e3damu»
Dancing» v T.1.);

- duckypc peaaumu-woy («Big Brother», «Survivor» u
T.IL);

- ducKkypc kpeamugsHolU KomMaHOHOU uzpwl («stand-up
comedy», moy Ttuna «Comedy Club», MexBy30B-
CKHe U MeXPaKyIbTeTCKHe TYPHUPSHI U T.IL.);

- duckypc memamuyecko2o KOHKypcHoz2o woy («Miss
World», «Miss Universe», «Miss International
Beauty», «Hell’s Kitchen», «Eurovision» ¥ T.IL.);

- duckypc modenvHozo woy («New Hollywood Look»,
«Fashion Week» u T.1.);

- ducKkypc KapHasasia (HOBOTOJAHWM KapHaBaJ, 6aJ-
KapHaBaJ 4 T.IL);

- duckypc cnopmusHozo woy («Intervilles», «Fort
Boyard», OoTKpbITHe W 3aKpbiTHe OJUMINNACKUX
UTP U T.JI.) U T.Z.

Jlanee He06XOAMMO pacCMOTPEThb CIOCOOKI 06IIIe-
HUS, @ UMEHHO - U36MpaeMble yYaCTHUKAMHU JJUCKypca
moy-6rusHeca cnenuduyecKkue cmpamezuu U makmu-
Ku. Ilof KOMMYHUKaTHBHOW CTpaTerued NOHUMaeTC
IJIaH ONTHUMaJbHON peasu3ali¥ KOMMYHHKaTHBHBIX
HaMepeHUH, MNPOAYMaHHBIX TOBOPSAIIUM/MULIYLIIUM
MO3TANHbIX PeYyeBbIX AEWCTBUM; JIMHUS PEYEBOTrO IO-
BeJleHHUs, IPHUHATAasA HA OCHOBE OCO3HAHUS KOMMYHHU-
KaTUBHOM CUTYalLUM B 1leJIOM U HalpaBJieHHas Ha [[0-
CTKEHHe KOHEYHOM KOMMYHHUKAaTHUBHOM uLeau (Mau
1jesiell) B Ipoliecce peyeBoro 061eHus. B pamkax ctpa-
TEruy YYUTHIBAIOTCS OOGbEKTUBHbIE U CYObEKTHBHBIE
baKTophI U YCJI0BUS, B KOTOPBIX NTPOTEKAET aKT KOM-
MYHHUKaI[MH U KOTOPbIE B CBOIO OYepe/ib 00YCI0BIMBa-
I0T CTPYKTYpy TekcTa [57, ¢. 22; 58, ¢c. 6 u Ap.].

Kaxxas pedeBast (KOMMYHHKaTHUBHasi) CTpaTerus
peanusyeTrcs 6J1arofapsi MCHOJb30BAaHUIO ONMpeseséH-
HOro Habopa TaKTUK. PeueBas (KOMMYHHKaTHBHasi)
TaKTUKA — 3TO KOHKPETHBbIH 3Tal peajd3alUd KOM-
MYHMKaTUBHON CTpaTeruy, omnpejesisieMblii MHTEHIU-
el roBOpALLero, 3KCIVIMIUPOBAaHHONW COBOKYIHOCTBIO
NpUEMOB, 00YCJOBJIMBAIOIMX TPUMEHEHHE SI3bIKOBBIX
cpeZcTB. TakTUKa — 3TO pe4yeBOH X0/1, COOTBETCTBYIOILU I
TOMY WJIM UHOMY 3Tally B peajiM3aliii peyeBoM cTpare-
TMHY U HalpaBJIeHHbIM Ha pelleHHe YaCTHOM KOMMYHHU-
KaTUBHOM 3a/,a4M 3Toro atana. COBOKyIIHOCTb pe4yeBbIX
TaKTHUK COCTABJISIET PeYEBYIO CTPATErHI0, A Peau3alus
nocJieiHEN HaMlpaBJIeHa Ha IOCTIKEeHHE 0011ed KoMMY-
HUKaTUBHOM Lesu [57, c. 22; 58, ¢. 6 v ip.].

B pamkax fuckypca cdepsl m0y-613Heca HaTu4ue
aJipecata-HabJo/aTessi NpejonpesieisieT BO3MOX-
HOCTb «UT'PbI HA 3PUTEJISA», T.€. CTPEMJIEHUE TOBOPsIIIle-
ro czesaTh NMpoLEecC KOMMYHHUKALUU 6oJiee 3pesiuii-
HbIM, BbI3BaThb 3MOIMOHA/JbHBIA OTKJHUK/peaKI1io
y ayautopuu (feedback). OueBuJHO CTpeMJieHUE BO-
BJIeYb B MIPOIECC KOMMYyHHKALUM aJipecaTa-HabJto/a-

(«Strictly Come
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TeJsid, BOCIPHUHHUMAKIIEro HOBOCTH U COOBITUA roy-
OGU3Heca KaK HEeKOe CIEelHaJbHO pa3bIrpbiBaeMoe s
HEero JielCTBO, BKJIOYHUTb €r0 B MPOLECC KUTPBI» (CM.
BBIIIIE O MPOIIECCE KIIOYHU3ALUU» 00IeCTBa).

B esioMm, B ucKypce coepsl moy-6usHeca GopMu-
pyloTcs 4yeTbIpe cTpaTeruu [59]:

1) cmpamezus Ha hoHudceHUe (AaHATU3-«KMHUHYC», TaK-
THKa-0OBUHEHHUS, TaKTHKa 6e3JIMYHOro O6BHHE-
HUsl, TAKTHKA 0GJIMYEHHNSs], TAKTUKA OCKOpOJIeHHS,
TaKTHKa yrpo3bl);

2) cmpamezus Ha nogbiwieHue (aHaIN3-«IJIICY, TaK-
THKa Ipe3eHTAalluHh, TAKTUKa OTBOJa KPUTHUKH,
TaKTHKa HEIBHOM caMoInpe3eHTaluy, TAKTHKa Ca-
MOOIIpaB/JjaHUsA);

3) cmpamezusi meampaabHocmu (TaKTUKa HUHOOP-
MHUPOBaHHs, TAKTUKA KOOMEPALMH, TAKTHKA 06e-
IlaHUs, TaKTHUKa MOOYX/JEeHUs], TaKTUKa Ipeny-
NpeX/JeHNs], TAKTUKA IPOrHO3WPOBaHUS, TAKTHKA
pa3MeXxeBaHHsl, TAKTHKA IIPOBOKAIIHH);

4) cmpameaus 0606ujeHuUs (TAKTHUKA CONDKEHUS).
Cmpamezusi Ha NOHUJXCeHUe HaNpaBJieHA Ha pas-

BeHUYaHHe NMPEXHHUX HJeaJoB U LeHHOCTeH ajpecaTa

(3puTeseii/yuTaTesieil) NyTéM 3aHKEHHS ero CaMo-

OlLleHKHU. B pe3ysibTaTe JaHHOTO NpoLecca afipecar cTa-

HOBUTCA 0OoJiee BOCIIPUMUMYUBBIM K T€M LEHHOCTAM,

KOTOpbIe npegiaraloT UJikh HaBA3bIBAIOT IpeJCTaBUTE-

JIY 110y-0U3Heca, BeAyLye 0y, U3BECTHBIE IMYHOCTH,

3HaMeHuTOoCTH. Hanpumep:

Cruise gotinto a heated discussion about Scientology
in a now famous interview with Matt Lauer. “Scientology
is something that you don’t understand’, he told Lauer,
who had asked Cruise if he could ever be with someone
who wasn'’t a Scientologist [60].

[IpuMepaMu makmuk ockop6ieHUsl U yepo3bl, sIBJIS-
IOIIHUXCA 9YaCTbIO CTpaTeruv Ha NOHUXEeHHe, MOr'yT II0-
CIIYXKUTh CJIEAYIOLIMEe JUCKYPCUBHbIE GparMeHThbl W3
cdepsl 110y-613Heca (MHTEPBbIO y4aCTHUKOB TB-1110y):

Tm a Celebrity’ Willie: Antony and Dougie are
f***ing thieves’. Willie Carson calls Antony Cotton and
Dougie Poynter “f***ing thieves” after they steal his
towels.

However, the ex-jockey maintained: “He’s lucky 1
didn’t pull him out of the bed last night, I was very
close to it. What you are doing to all the kids in England
is condoning stealing. You don’t steal, you don't lie, even in
a game show. It is selfishness and I can’t condone it” [61].

Cmpamezusi 0606WeHuUs1 HANpaBJeHa Ha CO3JaHHe
WJUTIO3UH COJIVDKEHHS] YYaCTHUKOB IUCKypca chephl LIoy-
6usHeca (peJcTaBUTe/IEN IOY-613Heca U 3pUTesiel, Y1-
TaTeset). /laHHas cTpaTerus 3a4acTyio peaausyeTcs 1o-
CpeACTBOM YIIOTPebJIeHUsI MECTOUMEeHUH (We, Us U T.J1.) !
CpaBHUTEJIbHBIX KOHCTPYKIMH c like, Hanpumep:

Celebrities are like ordinary people. They need to
maintain their figures just like anyone else, and there is
more pressure on their partsince they are constantly in the

public eye. Ordinary people can have bodies of celebrities
such as, too, and by following these diet and fitness plans,
they can also look like red-carpet worthy [62].

Young actor JC DeVera is ecstatic because of
the extra paycheck he got from TV5. According to
John Estrada, another Kapatid, TV5 artists received
one month bonus each. So that’s the reason why JC is
jumping for joy. Yes, celebrities are like ordinary
people who look forward to this festive month. Like
most us, showbiz personalities look forward to
celebrating the Christmas holiday because they rarely
get the chance to meet up with their relatives or spend
quality time with their loved ones [63].

Moreover, 1 realised that celebrities are like
ordinary people who commit mistakes, suffer
due to peer pressure and have their own share of
insecurities. [ adored the acting abilities of Soha in RDB
and KKC but this interview made me admire her as an
honest human [64].

Cmpamezusi Ha nogbluleHUe HANpaBJeHa Ha Je-
MOHCTpAaLUI0 XWU3HWU U OeATeJbHOCTU NpeacTaBUTe-
Jlell 10y-6U3Heca HCKJIKYUTEJIbHO C MO3UTHUBHBIX
CTOpPOH. 3HAaMEHUTOCTH MO3ULUOHUPYIOT CceOs KaK OT-
JIMYawlyecs OT APYTHX JIIOJeH, 3KCepThl B PasJjny-
HBIX 06JIACTAX 3HAHUU (IICUXOJIOTHS, UCKYCCTBO, MO/,
MYy3bIKa, KUHO, CIIOPT U T.J.), YTO MOAYMHEHO OCHOBHOMH
11eJI1 KOMMYHHUKaIH B chepe 1oy-6u3Heca — MpuBJie-
YeHWI0 BHUMaHUs 3puTeseli/duTtaTenei. [IpuBeném
NpHUMep U3 HECKOJIbKUX Ha3BaHUU MHTEPBBIO U CTaTel
10 TeEMaTHKe LI0y-6U3Heca:

One-on-one with Juhi Chawla: When you are a
celebrity, you can forget the life of a normal human
being [65].

When you are a celebrity and the press might be
your flying monkeys [66].

Celebrities are playing an ever greater role in mod-
ern culture and consumption patterns, serving as arbiters
of taste, style and public opinion the world over.

For many people, film and TV stars, athletes, pop
stars, the royal family, chefs and business tycoons serve
as arbiters of taste, morality and public opinion, thus
impacting on buying behavior [67].

Why do we treat celebrities as experts on subjects
that really matter? [68].

15 Celebrities Who Want To Be Food Experts [69].

B paMkax cmpamezuu meampa/ibHOCMuU NpeJCcTa-
BUTEJIH 1I0Y-6U3HECA U3JIaTal0T HaM B TOM WJIM HHOM
BU/Ie ONpe/iesIEHHYI0 UHOOPMALKIO, TPeAYNPexKA0T
WM TMOOYXJAIT HAc K JAeHCTBUIO, MPOBOLMPYIOT Ha
YTO-TO, IPOTHO3UPYS XOJ, Pa3BUTUSA COOBITUH U T.J.
[IppuMepoM MOXET MOCAYKHUTb CIeAyIOIHUe JUCKYD-
CUBHble GparMeHThHI:

Over the next four years, Lombard’s image morphed
more and more into that of the Cool Girl. She told Motion
Picture that girls had two choices: Be modern (drive,
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play bridge, read, keep up with the latest plays, go in
for sports with zest) or be a wallflower [70].

In sports other aims are pursued. You go in for
sports for yourselves, you don’t think, how many
you will earn, you think first of all about health as you
will look and what example you will show to people
around, relatives and the children. First of all and |
think of it, I have a daughter who grows up, there is a
youth which looks at me. I want to show them that it is
better to go this road, than ... [71].

Know that life isn’t perfect. You will have hardships
but they are meant to make you stronger. Strive for
what you want and educate yourself on what you
are choosing to go after. Many people many argue with
emotions but a kitten can never come for a cat when the
cat is packed with facts. Love yourself first then allow
others to love you. - Shauna Brooks [72].

B pesynbTaTe aHa/M3a JUCKYPCUBHBIX dparMeH-
TOB U3 cdephl 1IOy-OM3HECA OBLJIO BbISIBJIEHO, YTO B
He3HAYMUTEJbHOH CTeleHH Mpeo6JaZlaeT CTpaTerus Ha
NOBBILIEHHE, XapaKTepU3yoLiascsd TaKTUKON sIBHOM/
CKprTOﬁ npe3eHTaluy, MeHee YaCTOTHBI CTpaTerud
Ha IOHUWXEeHUe, nmpeJCTaB/JIeHHadA, B YaCTHOCTH, TAKTH-
KaMH OCKOPOJIeHHUs U YTPo3bl (B 3aBUCMMOCTH OT YPOB-
Hs M KayecTBa LIOY, YPOBHS MHTEPBBIO), CTpaTerus
00061IeHHs], UMEeKIas B OCHOBE TAKTUKY COJTMKEHUS
W3BECTHBIX JUYHOCTEH M OOBIYHBIX JIIOJEH, a TaKxkKe
CTpaTerusi TeaTpajbHOCTU C TAKTUKaMU UHGOPMUPO-
BaHUs, OOYXAEHUs, TpeAyNpexJeHus U Jip.

Eme omHUM cucTeMoo6pasywIuM ¢aKTopoM
JUCKypca sIBJISAITCA 6a308ble YeHHOCMU, T.€. COBOKYII-
HOCTb TOTIO, 4YTO IIpeAcTaBJideT HaI/I60JIbLLIy}O 3HaA4Yu-
MOCTb JJIs aJipecaHTa (roBopsiero) ¥ 06ycJoBJIUBa-
€T, B 11eJIOM, CyLeCTBOBaHHUe Iesu Auckypca [31; 33].
Mgl He noAgBepraeM COMHEHHUIO BaXXHOCTDb BbIAABJIEHUA
CUCTEMBI 6a30BbIX LIEHHOCTEN AUCKypca chepbl LI0Y-
O6H13HeCa, MOCKOJIbKY CaMo eé CyLeCTBOBAHHUE SIBJISET-
cs1 OCHOBOH Ji/is1 popMUpPOBAHUS B CO3HAHUM Yy4yacT-
HUKOB [JUCKypca OHIpeJe/EHHOI0O MHPOBO33peHHUs,
OTpaXkalwILEero ocobble, TPUCYIINE HCKJIIOYUTETBHO
npeacTaBUTe/IAM ,Z[aHHOfI COMaJIbHO-KOMMYHHKa-
THUBHOM OOGIIHOCTH, BapUAHTbl UHTEPIpeTalLuu Jei-
CTBUTEJNBHOCTHU. [[puMepaMu KOHTEKCTOB Bep6asiu-
3allMM OCHOBHBIX LieHHOCTeH cdepbl wLIOy-6H3Heca
MOTYT NOCHYXHUTb, B YaCTHOCTH, IpHUBEeJ€HHbI€ HUXKe
¢dparmMeHThI. K OCHOBHBIM IJ€HHOCTSIM JHCKypca coe-
pbI LI0Y-6M3Heca OTHOCATCA deHbau U 602amcmaeo, YTo
BUJHO B CJeJyKIIuX ¢parMeHTax UHTEPBbIO C U3-
BECTHBIMU JINYHOCTAMMU:

Of course dad was very proud at what I'd achieved
but also sad it wasn’t in the family ownership any more.
By that stage, I bought them a house; they lived very
comfortably and knew they were taken care of. I took
them on Concorde and flew them first-class so they got
to appreciate what tennis bought me. Without tennis, I'd

never have opened a club so it’s all down to the game
and they loved that (MONEY, WEALTH) [73]. Hecmo-
Tps Ha TO, YTO MPSIMOTO YNOTPEeOJIEHUsI CJIOB money
(menbru) u wealth (6oraTcTBO) B JaHHOM dparMeHTe
HeT, OZJHAKO eCThb KOCBEHHbIe yKa3aHUs («s KYNHJI UM
JlOM, B KOTOPOM OHH YKHJIK C KOMGOPTOM», €O HUX 3360~
TUJIMCh», «5 KyIUJI UM OWJIEThbl HAa CAMOJIET B NMepPBbIX
KJIaCC», KOTKPBLI KJIy6» U T.A.).

Writers tend to suffer from back problems because
they spend their time bent over a desk. I also have a
Cadillac ATS. 1 owned a Cadillac Eldorado for 15 years,
but I've just got rid of it. In addition, I have some very nice
handmade acoustic guitars that cost about $8,000
each. I also own a lot of books. I used to collect Persian
rugs and real estate - you should be able to walk on and
live in your money (MONEY, WEALTH) [74]. B naHHOM
VHTEPBbIO aKTEP U MY3BIKAaHT JpUK ANUJJ FOBOPHUT O
CBOEM BJIaJ€HUHU HECKOJIbKUMH aBTOMOOUWJISAMHU npenj-
CTAaBUTEJIbCKOTO KJlacca — KaZjuJJIakaMH PasHbIX MoJie-
JIel, cieJIaHHBIMH Ha 3aKa3 aKyCTHYEeCKUMH rUTapaMU
ctouMocTtbo o 8000 gos1apoB Kax/Jas, YTO OH paHb-
1le KOJUIEKLIHOHUPOBAJI MEePCUCKHUE KOBPbI U HEJBU-
KHUMOCTBD, «2KHJI B CBOUX AE€Hbrax».

Emé onHo#i 6a30BOM LIEHHOCTbHIO aHIVIOSA3bIYHOTO
JHCKypca SIBJSIETCS C/1A8d, U38ECMHOCMb, HATIPUMED:

When you’re a famous movie star and you get to go
on a local news show to promote a movie that people are
paying $18 to go watch, you don’t get to act like a b****”
(FAME) [75].

Kpome Toro, cpeiut 6a30BbIX IIEHHOCTEH JUCKypca
cdepbl m0y-6HU3HECa MOXKHO Ha3BaTh CmMamyc, agmopu-
mem W 8/1acmb, HaIpUMeD:

Finally, I examine a ‘spontaneous’ moment of
interaction between Katy Perry and her fans, this time
instigated by her, which draws on the same processes as
the #ask format and shows how the celebrity has power
over the audience. Perry encourages fans to sublimate
their own identity and reflect her own, through directly
rewarding those who do so with direct interaction (POWER,
AUTHORITY) [76]. B nanHoM ¢parmMeHTe npejcTabJie-
HO OIMCaHHWE€ KOHKPETHOI'0O MOMEHTa BBaHMOAEﬁCTBI/IH
Mexay 3Be3zoi (neBuneil Katu [leppu) u ayautopued,
KOT/ZIa OHa GYKBaJIbHO BJIaJiesIa ayAUTOPHeH, UMesia HaJ
Hel BJyacTh. O/IHAKO, O HallleMy MHEHMIO, JJaHHasA Ga-
30Basi IEHHOCTb UMeeT (60Jiee LIMPOKYI0 peasM3aluio B
JMCKypCe, KOr/la B IPUHLKIE 1060 U3BECTHBIN YyeJo-
BEK MMeeT OTpe/ieJIEHHBINA aBTOPUTET B 061I1eCTBE U He-
KOTOPYIO BJIaCTb HaJ, «[IPOCTBIMH CMEPTHBIMU», YTO MO-
KET GBITh UCII0/1b30BAaHO MAPKeTOJIOTaMH, HallpUMep:

Celebrities are playing an ever greater role in
modern culture and consumption patterns, serving as
arbiters of taste, style and public opinion the world
over. Their endorsement and creative input enables them
to bring attention, credibility and other intangible
benefits to a brand in a way that no other type of
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advertising can. This new global report analyses the ways
in which marketers are exploiting celebrity power to
create an emotional bond with the consumer and thus
increase sales (STATUS, AUTHORITY, POWER) [67].

basoBble I[eHHOCTH AUCKypca chephl MIOy-OU3-
Heca TEeCHO CBs3aHbI C APYTUM CUCTEMOOOPA3YIOIUM
MPHU3HAKOM, 2 UMEHHO — peau3yeMbIMU QYyHKIUSIMHU.
Kak 13BecTHO, OJJTHOM U3 OCHOBHBIX QPYHKIMN JIOGOTO
BHU A JUCKYypPCa ABJIAEeTCA HaBA3bIBaHHE 6a30BbIX LEeH-
HOCTel JJaHHOro JAMcKypca agpecaty [14 u gp.]. o
peasm3yeMbIMH d)yHKL[I/IHMI/I MbI IIOHHMUMaeM Ha3Haye-
HUe, POJIb AUCKYpca chephl oy-6HU3Heca.

AHanu3 3MHUpPUYECKOro MaTepuasa MO3BOJISET
YTBEPK/AATh, UTO QYHKIMEHN JI060T0 AUCKypCa sIBJIsIeT-
Cs1 «<BOCCO3/]aHHe COLIMA/IbHOU peasibHOCTU» [14, c. 26],
YTO peas3yeTcs MOCPECTBOM CO34aHUS KOJIJIEKTUB-
HOM HJEeHTUYHOCTU. PopMUPOBaHHE KOJIJIEKTUBHOU
HUJIEHTUYHOCTH HEBO3MOXHO 6€e3 HaBs3bIBaHUs 6a30-
BBIX LIEHHOCTEM HOBBIM Y4YacTHHKaM JAuckypca [59].
[Ipu aTom Jit06bIe Jpyrue GYHKIUMM AUCKypca MOTYT
ObITh peasIM30BaHbl TOJBKO MPU YCJIOBHUU O6GpallieHUst
K JJaHHOM 6a30BO¥ QyHKIUH, HAIpUMep:

I want to thank the fans for the last ten years....
and as the first woman to win Album of the Year at the
Grammys twice, I want to say to all the young women
out there...there will be people along the way who will
try to undercut your success, or take credit for your
accomplishments or your fame. But if you just focus
on the work and you don'’t let those people sidetrack
you, someday when you get where you're going, you’ll
look around and you’ll know that it was you and the
people who love you who put you there and that will
be the greatest feeling in the world. Thank you for this
moment [77]. lleBuna Taitsiop CBUGT Garofgaput mno-
KJIOHHUKOB 3a IPU3HAHUeE U KeJIaeT yCcrexXa MoJIOJbIM
JIeBYLIKAaM, KOTOpbIE TaKXX€ CTPEMSTCS K TOMY, YTO-
Obl CTaTh 3HAMEHUThLIMU. Bocco3gaHue coluabHOU
peasbHOCTH NMPOUCXOAUT B HECKOJBbKHX MOMEHTAaX:
B HalleHd >XU3HU eCTb U3BECTHbIE JINYHOCTH, Y KOTO-
PbIX €CTb IMNOKJIOHHHWKH, 3a BblJalOlUeCAd pe3yJbTaThbl
cBoel AeATeJIbHOCTHU 3Be3/1bl MOT'YyT MOJIYIYUTb COOT-
BeTCTBYIOLYI0 Harpajy; IO >XU3HU HaM BCTpeyYaloT-
cs JIIOLU, KOTOpble MOTYT IIOMellaTh HallleMy YCIIexy,
NIPUCBOUTL pe3y/bTaThl HALlEro TPYAa, B IPOTUBOIIO-
JIO)KHOCTb UM €CTb JIIO/IH, KOTOpbIe HAC JIIGSAT; KpoMe
TOr0, TOBOPUTCS O HEOOXOZUMOCTH CKOHLIEHTPUPO-
BaTbhCd Ha paboTe, YTOOBI MOHATD, CTATh Ha CBOYM MYy Th
B )KM3HHU U Yero-To AO0CTUYb. [10J06HBIM 06pa3oM, B
JIO60M THUIlE AUCKypca MOXHO BBIJIEJIUTDb JIIOJAEH C
omnpesesEHHBIM COLMAIbHBIM CTAaTYCOM, OGIEeCTBEH-
HY0 00CTaHOBKY, COIlMaJIbHbIE OTHOUIEHHUS U T.J.

Kakue e 60Jiee YacTHbIe QYHKIUU peau3yeT AUC-
Kypc cdepsl moy-61u3Heca? Kak y»xe roBopuioch BBILIE,
OCHOBHBIMH LeJIAMH JaHHOTI'0 BUJla JUCKYypPCa ABJIAIOTCA
clefylollye: pa3BiedyeHre aJipecara, IpUBJIeYeHHe ero

BHHUMaHHS K >XKU3HU 3HAaMEHUTOCTel, GopMHpOBaHHE
onpeje/IéHHOro, INIAMYPHOTO, «3BE3HOr0» CTUJIA XKU3-
HU U T.J. JJJIg JOCT>KEeHUS JJaHHBbIX LieJled y aapecara
Heo6x0MMO, Tpex/e Bcero, cpopMUpOBaTh KeJaHue
ObITb NPUYACTHBIM K 3HAMEHUTOCTAM, 3JIMTE, BbICIIE-
My KpyTy, T.e. K MUPY KPacUBBbIX, 60TaThIX, BHUMATEJb-
HO C/IeJSIUX 33 MOJOH, IOJIb3YHUIMXCS KPacHBBIMH,
JloporuMu BeljaMu Jozel. [locie popmupoBaHus mo-
TPeOHOCTH B 00JIaJJaHUM JAHHBIMHU BelllaMH, JKeJaHUs
CTaThb YacTblO0 3JIUTHI, NPEJCTABUTENH ILIOYy-6HU3HECa
CTaparTCA HaBA3aTb HOBbIE IVJIaMypPHbI€ IEHHOCTH, 4YTO
U [BJISIeTCA B JJAaHHOM cjy4ae «pOpMHUpPOBAHUEM KOJI-
JIEKTUBHON UJIEHTUYHOCTU», T.e. peasiM3aliieil OCHOB-
HOM QYHKIMU AUCKypca chephl 10y-613Heca:

- What are the essential items every man should
own?

- Calvin Klein boxers, good shoes, nice watch and...a
JLS condom (Labrinth) [78].

- What are some of your favorites that you got?

Ilike Ed Hardy sneakers. 11ike Nike’s Air Force One’s.
I like Adidas. 1 like Louis Vuitton - when I get classy,
when I get a little casual, | wear Louis Vuitton sneakers.
It's just a variety of sneakers I like, though, but them is
like the main ones (Chingy) [79].

B npuBeEéHHBIX OTpPBIBKax U3 WHTEPBBIO ajjpe-
CaHT IbITAETCA IIePEeOpPpUEeHTHPOBAThL CylleCTBOBaB-
IIMe 10 3TOTO [eHHOCTH 3pUTEJIsI/YUTaTe s Ha HOBBIE,
rJlaMypHble, CBOHCTBEHHble LIOy-OM3HECY; B LiEHTpe
BHHUMaHUA OKa3bIBaeTCHd MOJHad, «IIpaBUJIbHAA»
»KU3Hb 3BE3JI, HA KOTOPYI0 HEO6XOJUMO BCEM PaBHATh-
cs. B [aHHBIX JUCKYpPCHUBHBIX ¢parMeHTax Hajiude-
CTBYeT 3JIeMeHT 6peHduposaHusi (mpouecc Co3AaHUS
ob6pasa JAJig ToBapoB omnpeeséHHOro npoxaasia) [80],
KOT/ZIa pa3JInyHble NMpeAMeThl OJeX/bl U 00YBH, Mpe-
MeThl JOMAlIHero 06Uxo/ja U T.J. BIOUPAIOTCS 3BE3/1a-
MU JlaXKe He U3 MPUHIMIIA KaueCTBa UJIK yA,06CTBa, a U3
HIPUHIMIA U3BECTHOCTH GpeH/a: CIOPTUBHASA Ok /A
M 00yBb - 3HAYMUT 1o KpaiHel Mepe Nike niu Adidas,
OJIEX/IbI U MYKCKOT'0 HIDKHET0 6esibs — Calvin Klein, ge-
MOJZIaHOB, CyMOK - Louis Vuitton uau Michael Kors, ay-
x0B - Chanel, yacoB - Cartier u T.;j. U 06bIYHbIE JIIOAH,
clenysl nocaefHed MoJie, C/Iero MojApakas CBOUMM Ky-
MHpaM, TaK)Ke «OKyHaIOTCA» B MUD IJlaMypa.

TakuM o06pa3oM, cpefu JONOJHUTEJNbHBIX (BCIO-
MoraTeJibHbIX) QYHKIMK JUcKypca cdepsl 10y-613He-
ca cjieiyeT OTMETHUTD CJIeIyI0LUe: YTBEPKAeHHe ABOU-
HOTO KM3HEHHOI'0 CTaHZAapTa (PKU3Hb MPOCTHIX JIOAeH
Y XXHU3Hb 3HAMEHUTOCTel), co3JaHue MUda 0 >KEHIIH-
He/My)XUHMHe - o6pasle AJs MojApakaHus («ujeasb-
HOM MYXKYUHEY», «UJ[€TbHOU KEeHIITUHE» ) U T.J.

Emeé ofHuUM cucTeMoo6pa3ywouM GpakTopoM sIB-
JIIOTCA  JUCKYpcUuBHble (OopMyibl — «CBOeobpas3Hble
06OpOTHI pevy, CBOUCTBEHHbIE OGIIEHUI0 B COOTBET-
CTBYIOILlEM COLMaJbHOM HHCTUTYyTe» [31, c. 280], Ko-
TOpble OG'BbEJUHSIOT BCEX MPEeJCTAaBUTEJNEH JaHHOIO
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conmyma. B pamkax auckypca cdepbl moy-6usHeca
MOXXHO BbIJEJ/IUTb OHpeﬂeJIéHHbIe AUCKYPCHUBHbIE
bopMyJibl, UM SI3BIKOBBIE CPEJCTBA, UCIOJIb3yEMblE
yY4YaCTHUKaMH KOMMYHUKAUWHW [Jid BbIpaKeHHUA TOM
WM UHOM MO3HUIHUHU IrOBOPAILEro U MApKHPOBAHUA €ro
NPUHAJJIEKHOCTH K omnpezesi€éHHOMYy AucKypcy. Tak,
Hanpumep, K JAaHHBIM A3BIKOBBIM CpeACTBAM MOXHO
OTHECTH TEPMHHOJIOTHIO MIOY-6HU3HECa, 3KCIPECcCUB-
HYI0 ¥ 3MOLMOHA/IbHO-OLEHOYHYI0, HedOpMasIbHYIO
JIEKCHUKY, TpodeCCUOHANU3MBI, CJIEHT U T.[1. [IpuBeném
HIDKe JUCKYPCUBHbIE GparMeHThl, B KOTOPBIX IPUCYT-
CTBYIOT HepopMaJsibHasl JIEKCUKA U 3JIeMeHTHI mpodec-
CHOHaJILHOTO CJIEHTa:

- We have seen photos of you online at dance class.
While you are still in school, what other courses are you
studying?

- I want to keep my fans (informal) guessing, so I
can’treally say (laughs). But, what I can say is that I'll give
you a tip. Here’s the tip - I love showbiz (professional
slang) [81].

- Why showbiz? (professional slang)

- Because I'm a show off! Haha! But also because I
love it with every molecule of my being! [82].

Kpome Toro, B cTaThbe 10 10y-6U3HECY TPAKTHYe-
CKU B 00513aTeJIbHOM NOPsiZIKe B TOM UJIK HHOM 06'bEMe
IPUCYTCTBYeT TEPMUHOJIOTUSA, HAIpUMep:

Perrotta is one of only four people in the rehearsals,
including the star, the professional dancing partner and
the field producer.

One of our pro dancers (informal) was generous
and arranged for a food truck to come by the rehearsal
hall for lunch one day. The cast and crew got to have as
much as we wanted... [83].

Eule oAHMM MapaMeTpoM BblJeJIEHUSI JAUCKypca
chepnl 1I0y-6H3Heca SBJSIOTCA npeyedeHmHvle, UAU
Ky/nbmypozeHHble, mekcmol [cM.: 31; 33], T.e. AUCKYypCUB-
Hble OTPBIBKH, CBOMCTBEHHbIE UCKJIOYUTEJIbHO chepe
1Ioy-6u3Heca, Hecymue UHQOPMALUI0 O IOY-O6U3HEC
KYJIbTYp€, 3HAMEHUTOCTSX, MOJle, My3blKe, KUHO U T.A. K
HOAO6HI)IM TEKCTaM Mbl OTHOCHUM TaKHe, KOTOPbI€ HECYT
nHdopMaIuio o 1oy-61u3Hece Kak chepe yes0BeueCcKon
AeATeJIbHOCTH, KOTOPbIe 3HAKOT MHOrve JIoJH, UMero-
1[Me NPsSIMOe WM KOCBEHHOE OTHOLIEHHE K LI0Y-6U3He-
Cy, Ha KOTOpbIe MHOTHE€ U3 HUX CCbIJIAOTCA, ITIOCKOJIbKY
OHM CYMTAIOTCS BAXKHBIMU [/ aHHOM cdeprbl. Hanpu-
Mep, «KJIaCCUYecKon» it chephl LIOy-6GHU3Heca CUUTa-
etcsa necHs Upsunra bepsnna (Irving Berlin) «Het Ta-
Koro 6u3Heca, Kak Ioy-6usHec» («There’s No Business
Like Show Business»), HanucaHHast B 1946 1. ajia Mio-
3UKJIa «JHHU NoJydaeT Bauie opyxue» (Annie Get Your
Gun). [IprBeséM pparMeHT MECHU:

There’s no business like show business
Like no business I know
Everything about it is appealing

Everything that traffic will allow
Nowhere could you get that happy feeling
When you are stealing that extra bow

There’s no people like show people
They smile when they are low
Even with a turkey that you know will fold

You may be stranded out in the cold
Still you wouldn’t change it for a sack of gold
Let’s go on with the show...

B nanHoOM necHe B yT/INBOM popMe NOBECTBYETCS
0 TOM, 4TO IIOy-OM3HeC - 3TO ocobas chepa yesoBeye-
CKOM J1efATe/IbHOCTH, YTO LIOYMEHbI — 3TO 0COObIE JII0/IH,
YTO KUTh B [JIaMype — 3TO 3/10poBo, U T.A. [IpeLieieHT-
HbIM XapaKTep Ha3BaHUA [AHHOW NeCHH, B YaCTHOCTH,
noATBepxaeTcs TeM gpakToM, 4To B 1954 r. pexxuccé-
poM YosrtepoM JIaHTOM 6L CHAT OJTHOUMEHHBIN GUIbM
(Mro3uka-komegus-gpama) «There’s No Business Like
Show Business». Kpome Toro, B 2003 r. y Bepua lllmMut-
Ta, [laBuzaa Pomxepca n Kapen BpoTtcoc Bbilia KHUra
«HeT Takoro 6v3Heca, KOTOPBIM Obl He ObLI I10Y-6U3-
HecoM» (IOJIHOe OpUrHMHa/NbHOe HasBaHue: «There’s
No Business That’s Not Show Business. Marketing in an
Experience Culture»), B KOTOpoi 3nurpadoM CIyKUT
¢dparMeHT K3 yKa3aHHOM Bhlllle ecHu UpBuHra Bepsu-
Ha. Kpome Toro, B 2006 r. nog aBTopcTBoM AstaHa fIHra
(Alan Young) 6bL1a omy6uMKoBaHa KHUra «Her Tako-
ro 6u3Heca, KakuM LI0y-6usHec... 6bL1» («There’s No
Business Like Show Business..Was»). Takum o6pa3zom,
MBI OTMeYaeM HaJIMYue aHIVIOA3bIYHbIX IpelleleHTHbIX
TeKCTOB cephl 110y-613Heca.

[IpoananusupoBaB pa3sHOOOpa3Hble TEKCThbl HH-
TEPBBIO, BEICTYIJIEHUM 3HAMEHUTOCTEMN, OJIOTH Y 3aH-
CU UHTEePHEeT-POpPyMOB, TEKCTHI [JISTHIEBBIX )KyPHAJIOB
U T.J., Mbl IPUXOAUM K BBIBOJY O TOM, YTO IpeJCTaB-
JIEHHBIN B HayaJie CTaTbU HAGOP CUCTEMOOOPA3YIOIIUX
NPU3HAKOB MOJIHOCThIO 33/1eICTBOBAH B JiUCKypce cde-
pbl 1oy-6u3Heca. OTMeYeHHble XapaKTEPUCTUKU I0-
3BOJISIIOT HE TOJILKO OTHECTH aZjpecaHTa (roBopsLiero)
K JAHHOMY BU/Jly UCKYPCa, HO U B oNpe/ieIEHHOU Mepe
IPOTHO3HMPOBATh peyeBoe MOBeJieHHe CyObeKTa peyr
Y KaK IpeJiCTaBUTeIs ONpesie/IEHHOI0 BUAA JUCKYPCa,
Y KaK CaMOCTOATEJIbHOM A3bIKOBOM JIMYHOCTH.

[loyepKHEM TaKXKe, YTO XapaKTEPUCTUKHU JJUCKYP-
ca cdephl 110y-6M3HECa COOTHOCATCS C 0COGEHHOCTSIMU
COBpEeMEHHOM KyJIbTYpbl: IepCOHANIN3aLMS, CETEBOU Xa-
paKTep, KJUNOBOCTb, CAMBOJIMYECKUN U BUPTYaJIbHBIA
XapaKTep, U3MEHUYHUBOCTb C TEYEHUEM BpeMeHH, refio-
HHUCTUYHOCTb, MHOXK€CTBEHHOCTD, Pa3pylLieHHe IPaHul]
MeX/y pa3INyHbIMU 06/IaCTIMU 3HAHUSA U T.J,

TakuMm 06pa3oM, Mbl IPUXOJUM K BBIBOJY O Ipa-
BOMEPHOCTH BblJleJIeHUs JUCKypca LIoy-0M3Heca Kak
cnenuduieckoil cdepbl aHIVIOA3BIYHOTO JUCKYPCHB-
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HOT'0 MPOCTPaHCTBA. JlaHHBIN BUJ AUCKYpca 06JiIalaeT  30Bble [[EHHOCTH, PAa3HOBU/AHOCTH U YKaHPBI JHUCKYypCa,
BCEMU CHUCTEMOOOPA3YWIIMMU MNpPU3HAKAMU: HMeeT  Ipelle/leHTHble TEeKCThI, AUCKYPCHBHbIE GOpPMYyJIbI, a

CBOUX YYaCTHHUKOB, LIeJI4, CTPATErUU U TAKTUKUA KOM- TakKe QYHKIUH, peasiu3yeMble B paMKax JUCKYPCUB-

MyHUKAI[UH, XPOHOTOII, TEMaTUKy KOMMYHHUKAI[UH, Oa- HOTO Ipoliecca.
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